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David Morrish D=5t
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David Morrish, Master of Fine Arts, University of Calgary, Alberta, Canada (1985); Bachelor of Fine Arts,
University of Manitoba, Winnipeg, Canada (1981); Tenured Professor (retired) at Memorial University of
Newfoundland, Grenfell Campus; taught photography in the BFA-VA program from 1989 to 2016. He is the co-
author, with Marlene MacCallum, of Copal Plate Photogravure [Focal, 2003].
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Since 1996, Morrish has exhibited traditional mezzotints in Japan, China, Taiwan, Korea, Thailand, Sweden, Spain,
Ireland, the United States, the United Kingdom, Italy and Canada. Notable photogravures include The Distressed
Taxidermy and the Alvas Limestone Landscape Panorama of Newfoundland and Ireland. His limited edition artist
works GAZE and DIED were produced using gravure and letterpress printing and bear his copyright mark DeadCat
Press.
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Death is printed using CMYK four-plate color photogravure. "The Lyric Cranium" belongs to the paper media,
artistamps (artists use the art form of stamps to create), and mixed media works that he is currently creating.



Morrish currently lives (2021) in Prince Edward County, Ontario, Canada, where he and his wife Marlene have
established their own studio and print shop.
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1. In your works "Girl and Barbie" and "Boy and Iron Man", Barbie and Iron Man appear in old photos
that look like antiques. What does it mean to juxtapose different objects at different times? Are these images
from your family albums?
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I am interested in illustrating the vast difference between those late 19th century portraits of children in beautiful
costumes and the late 20th century toys that represent contemporary childhood stereotypes. The formal attire and
serious poses of the boys in those child portraits, as well as the pretty dresses of the girls, suggest that children
should behave like little adults. These toys are the link between today's children's fantasies of adult life.

I have a large collection of 19th century photography and negatives that I use in my work. The images were made
from large antique glass negatives I found on eBay and have nothing to do with my own family history.
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2. These works seem to have corroded textures. Is there a story behind this? Or do you want to express some
kind of emotion?
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At the edge of the image are patterns of decay in the emulsion state on glass plate negatives, as they were when I
first discovered them. The look of decay (corrosion) becomes a metaphor for the passage of time and the loss of
childhood and memory. I also like to use it to de-identify a child and make them an anonymous costumed character.
The only changes I made to the image were adding the toys and colors for each figure. The tables in both paintings
are initially empty.
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3. You are a master of gravure printing. What inspired you to be fascinated by this technology?
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My wife, Marlene MacCallum, and I were working on gravure printing in the 1990s. We wanted to combine the
physical properties of gravure with the true image of a photograph. The gravure technique was a perfect
combination of the two. We learned and experienced this almost obsolete photogravure technique and collected
many materials from 100 years ago to re-learn this amazing technology. I majored in photography and Marlene
majored in printmaking, and we taught our respective majors at Memorial University of Newfoundland for nearly 30
years. I deal less with photographic images in my work and am more interested in the physical properties of gravure
printing. Marlene, on the other hand, is interested in gravure printing works that look more like photographs. We
have focused on gravure printing since the mid-1990s and are famous for our use of copper plate gravures,
successfully exploring the complex printing process of four-color gravure for some works. After that, we began to
use photopolymerization gravure printing. Our studio is relatively well-equipped, so we can also use copper plates if
we want to.
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4. Your book "Copperplate Photogravure Printing" has become a great success around the world and
has almost become a textbook or reference book for artists and art schools. What are your recent
creative themes?
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The book was co-written by Marlene and I, and we will continue to use gravure printing as needed. We now
continue to explore the combined use of gravure printing plates and inkjet technology. My works "Boy and
Iron Man" and "Girl and Barbie"
"Baby" was my first experiment combining etching and inkjet printing (both colors were from inkjet Print,
black from mezzotint photogravure).

My new work has become more physical and [ am combining antiques and weird objects into my creations.
Expressing thoughts on the passage of time, death, and mortality, as well as erosion and decay.



